THE WORK OF ART AND THE. SPECTATOR 


formers in question that they have understood and/or 
appreciated aesthetically the performance in question-- 
most of the spectators in this group it must be 
understood are neither interested in appreciating aes- 
thetically works of art nor are they capable of doing 

so which of course does not prevent their appreciating 
socially a given performance of a work of art). Know 

as well that there are a great many spectators of live 
performances of works of art at the present time who-- 
not unlike those spectators who were the first to overtly 
respond to performances of works of art by clapping their 
hands/stamping their feet and so on--overtly respond to 
live performances of works of art because they "must" 

as physical organisms do so in order to release/external- 
ize the energy generated within themselves by the per- 
formance in question (unlike the first spectators to 
overtly respond to works of art spectators at the present 
time tend to overtly respond to live performances only 
at particular moments during or at the conclusion of any given per- 
formance)--the spectators of this group be it known are the ideal 
spectators for whom all creators create and for whom all 
performers perform (which does not certainly mean that 
all of the spectators of this group appreciate aes- 
thetically the performances to which they overtly res- 
pond). Hand clapping/foot stamping/yelling/whistling/ 
groaning/hissing/grunting whatever are not only means 

by which audiences release internalized energy or demon- 
strate to other spectators their understanding of the 
performance in question, they are as well means by which 
spectators can make known to the performers in ques- 
tion their approval or disapproval of the performance 

in question. Regarded from this perspective the overt 
responses of spectators to a live performance of a work 
of art can be regarded as a kind of critical evaluation 
of that performance--saying which one must not forget 
that the proverbial fifty million Frenchmen are fre- 
quently wrong. Spectators of live performances of 

works of art at the present time particularly in the 
United States and in Western Europe frequently make 
known by means of various overt responses their ap- 
proval of live performances of works of art. Specta- 
tors of live performances of works of art at the present 
time in very few if any places in the Western world, 
however, chose to exercise their right to make known 

by various overt responses (booing/hissing/tomato 
throwing for example) their disapproval of particular 
live performances of works of art. Rather they rely 

on the condemnation of faint or no praise. Is that enough? 





